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While traveling with the Shenandoah Conservatory 
Choir on its recent tour of France, I looked into the 
faces of our students and recalled the moments in my 
own profession when a change of direction impacted my 
life and career. Where we decide to make or not make a 
turn will invariably change our lives indelibly. For me, 
it was taking a break from practicing (in the summer 
after my sophomore year), turning right, walking down 
the hall and seeing a posting for a major summer festival 
orchestra. I applied, auditioned, was accepted, attended 
and had a wonderfully enhancing musical experience. 
Even more than the artistic benefits were the networks I 
made that still exist to this day. I’m in touch with people 
from that festival monthly (sometimes weekly), and I run 
into them when I’m performing in New York, Chicago, 
Minneapolis and other cities. This is after more than 30 
years.

President James A. Davis made several decisions that have 
influenced the lives and shaped the careers of our faculty, 
staff, students, alumni and community of supporters. 
It was a defining moment for him and our institution 
when he decided to leave his position at Ferrum College 

View from the Balcony 
Choices and Possibilities: Right Turn, Left Turn?
BY DEAN LAURENCE KAPTAIN 

in 1982 to become president of Shenandoah University. 
He could have stayed, or he could have gone elsewhere. 
In his second year as president, he moved boldly to hire 
Robert Shafer to build an outstanding choral program at 
Shenandoah Conservatory. The results of those decisions 
that he made—turns, if you will—continue to create 
possibility and fulfill opportunities today.

On my final night in France with the Conservatory 
Choir, I challenged students to stay in touch with each 
other and to reserve a weekend in June or July of 2017 for 
a 10-year reunion of the 2007 Shenandoah Conservatory 
Choir’s France Tour. I look forward to hosting that 
event and welcoming alumni back to a campus where 
the conservatory is a flagship unit in a healthy, vibrant 
and thriving artistic community of creators, performers, 
teachers and scholars. It’s my goal—between now and 
then—to make the right turns that will fulfill our exciting 
vision of excellence, quality and artistic growth.

— Laurence Kaptain, Dean
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Shenandoah Conservatory musical theatre student 
Amelia Nemeth is performing this summer in the off-
off Broadway Jewish rock musical, “Soul Searching,” 
produced by Black Box Entertainment. The musical 
began production in New York City in March 2006.

Described by Paulanne Simmons of the New York Theatre 
Wire as a Jewish version of “Hair,”  “Soul Searching” 
follows the plight of a single Jewish woman in New 
York City as she struggles to find her soul mate and true 
spiritual place in the world.

“The production is told entirely through song and is great 
fun,” said Nemeth, who joined the cast in January 2007. 
“We have been performing the show all over Manhattan 
to raise money to eventually premiere it in an off-
Broadway theatre.”

Nemeth Performs In Off-Off 
Broadway Rock Musical 
BY CATHY LORANGER

“Soul Searching” stars Melissa Schoenberg, Ellie Dvorkin, Amelia Nemeth and Kathryn Comperatore

Nemeth plays the role of Sara, one of the three best 
friends of Brenda, who searches for love and meaning in 
the big city. Sara helps Brenda find love while fighting to 
save her own failing marriage. 

With music and lyrics by Avi Kunstler and additional 
music, lyrics, story and direction by Matt Okin, “Soul 
Searching” premiered in “The Cabaret” at Theater for 
The New City (TNC) as an experimental workshop in 
September 2005. The show transferred to the 45th Street 
Theater in October, where it opened off-off Broadway 
on January 2006.The production was developed for 
off-Broadway with a six-week run at the Times Square 
Arts Center on 43rd Street and a series of concert-style 
performances for invited audiences only. 
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The show celebrated a 99-seat, three-week Equity 
Showcase run at TNC, as an Official Selection of the 
2006 New York Musical Theatre Festival. Early January 
saw two rousing, special concert performances at Makor/
Steinhardt Center of the 92nd Street YMCA on the 
Upper West Side. Due to popular demand, the show 
returned for another engagement in March. 

We have been performing the 
show all over Manhattan…

For more information or to listen to 
some of the songs from  
“Soul Searching,” go to
www.blackboxe.com/soul

Doctoral Student 
Captures Lead Role

Soprano Amy Call landed the role 
of Queen of the Night in Wolfgang 
Amadeus Mozart’s “Die Zauberflöte” 
(“The Magic Flute”) produced by 
the Chemnitz Oper, an opera house 
located 45 minutes from Dresden, 
Germany. Call, a doctoral student 
at Shenandoah Conservatory, will 
appear in five performances of “Die 
Zauberflöte” for Chemnitz Oper’s 
2007-08 season with additional dates 
yet to be determined. 

Call returns to Virginia this summer 
to perform the role of Fiordiligi in 
Mozart’s “Cosí fan Tutte” (“Women 
Are Like That”) produced by the 
Loudoun Lyric Opera, July 27 
through Aug. 5. 
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Coming events 
Shenandoah Performs
July 13 - 21
Concert Series features:
Anne Akiko Meyers, violin 
Jens Lindemann, trumpet
Jan Wagner, conductor

Call 540 665 4569

As a junior arts management major in classical clarinet 
performance at Shenandoah University, I performed with 
the Shenandoah Conservatory Wind Ensemble, directed 
by Scott Nelson, at Carnegie Hall on April 21, 2007 as a 
member of the showcase band for the New York Band and 
Orchestra Festival. Many of the bands participating in 
the festival came from throughout North America, with 
one band traveling all the way from the U.S. Territory 
of Guam. The theme of our concert was “Celebrating 
American Heroes.”

To be honest, I think many of the members of the Wind 
Ensemble were excited to play at Carnegie Hall. However, 
once we hit the stage in our first dress rehearsal, the 
realization of playing such a monumental program on 
such a monumental stage really set in. As far as the sound 
of the hall, the acoustics were immaculate. We didn’t have 
to play half as loud in order to produce a big sound. In 
the evening, the hall appeared more than two-thirds full.

Right before we took the stage I thought to myself, “Dr. 
Nelson didn’t bring us all the way to Carnegie Hall to 
embarrass ourselves. He thought we could really headline 
that evening’s program, on a Saturday night of all nights. 
It truly is put up or shut up time.” 

Well, we must have done something right, because  we 
received four standing ovations after our six-piece set. 
The first ovation occurred after we performed the band 
arrangement of “Lincoln Portrait” by Aaron Copland. 
As a matter of fact, the band director of the group from 
Guam approached me before our performance and 
expressed his eagerness to hear the band version of that 

piece. Later, I saw him in the audience, and he was one 
of the people who initiated a standing ovation. The 
next ovation came after we performed a piece written in 
remembrance of the September 11 attacks, “A Hymn for 
the Lost and Living,” by Juilliard professor and composer 
Eric Ewazen, who, by the way, was sitting in the front 
row. We also performed “The Prayer” by Carol Bayer 
Sager and David Foster, arranged by Shenandoah faculty 
member Bryan Kidd ’71 in remembrance of the victims 
of the Virginia Tech massacre. Faculty members Aimé 
Sposato ’85 and Michael Forest ’85 sang the duet. There 
wasn’t a dry eye in the house, and even I had a tear in my 
eye after the performance. 

The most exciting part for me came after the show 
when composer Eric Ewazen came backstage to tell us 
how much he enjoyed our performance. My experience 
performing at Carnegie Hall was truly a once-in-a-
lifetime experience I will never forget.   

Carnegie Hall Performance 
A once-in-a-lifetime experience
BY Christopher Prince
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Dulcimer Concert
July 31 - August 1
7 p.m.  Armstrong Concert Hall

Admission $6.50 Ja
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After performing two pieces, we were greeted with 
standing ovations. After the final piece concluded, the 
audience jumped to its feet applauding for a wonderfully 
long time. Music educators in the audience suddenly 
wanted know how they could get into the graduate 
program at Shenandoah University, and even during our 
rehearsal at the hotel earlier that weekend, staff members 
from the touring company were holding out their cell 
phones, telling colleagues on the other end that, “They 
just had to hear this group play.”  

The sense of pride was undeniable; it was if we’d become 
rock stars for a day. All our hard work had paid off, and 
the Shenandoah Conservatory Wind Ensemble’s name 
was added to a list that includes such greats as George 
Gershwin, Richard Strauss, Sergei Rachmaninoff, Leonard 
Bernstein, Benny Goodman, Woody Herman, Igor 
Stravinsky, Paul Hindemith and Arnold Schoenberg. 

I repeat: I am a very lucky Shenandoah University alumna.

…the audience 
jumped to its  
feet, applauding 
for a wonderfully 
long time.

I am a very lucky SU alumna. Not only did I graduate 
in May, but I ended my college career playing clarinet 
on a stage where only the “best of the best” are invited 
to perform. Even better, it was with a group of my best 
friends. As a music lover since birth, I definitely knew of 
Carnegie Hall’s prestige, as do most Americans in general. 
Now I can say, “I was invited to perform there.”

The late violinist Isaac Stern once remarked, “It has been 
said that the hall itself is an instrument. It takes what you 
do and makes it larger than life.”

Another venerable legend, piano virtuoso Arthur 
Rubinstein, was once approached in the street near 
Carnegie Hall and asked, “Pardon me sir, but how do 
I get to Carnegie Hall?” He replied, “Practice, practice, 
practice.”

When violinist Fritz Kreisler was performing a recital 
with Sergei Rachmaninoff, he lost his place in the music 
and asked Rachmaninoff, “Where are we?” To which 
Rachmaninoff replied, “In Carnegie Hall.”

Imagine being able to share with your future students 
or children that for just one amazing evening, you were 
a star performing in one of the most renowned concert 
halls in the United States. In rehearsals before our 
performance, everyone did their part to ensure we were 
worthy of the opportunity.

The concert repertoire was very patriotic. It included 
“The Lincoln Portrait” with President James A. Davis 
providing narration; “The Prayer” arranged by alumnus 
C. Bryan Kidd ’71 and sung by faculty members and 
alumni Aimé Sposato ’85 and Michael Forest ’85; the 
“National Emblem March” and Vaclav Nelhybel’s “Praise 
to the Lord,” for which every head in the audience 
turned to one of the hall’s upper balconies when the 
antiphonal trumpets began playing.  Also included was “A 
Hymn for the Lost and Living.”  This piece was written 
by Eric Ewazen, a Juilliard composer who experienced 
the tragedies of September 11 first hand and wrote the 
piece in its memory. Ewazen was in the audience that 
evening with tears in his eyes and praises for Shenandoah 
Conservatory Wind Ensemble members after the concert.  

Performing at 
Carnegie Hall 
What an opportunity
BY Amy E. Sandeen



Ting-Yu Chen, assistant professor of dance and artistic director of Flying 
Lions Dance Company, will participate as an adjudicator in the influential 
Asian Choreographers’ Showcase in Taiwan this July. The showcase provides 
dance professionals from throughout Asia and Australia with an opportunity 
to dialogue, share works and exchange artistic visions. In her role as 
adjudicator, Chen will contribute her expertise to the audition process, 
rehearsals and final presentations performed at the Tsoying Dance Theatre in 
Kaohsiung, Taiwan, July 27 to 29.

I am really excited about the 
prestigious opportunities 
to work with professional 
dancers and choreographers 
from highly developed dance 
communities in Asia, said Chen.

Chen will also have an opportunity to display her own choreography and 
perform with the Tso-Pai Dance Association in Kaohsiung, Taiwan, in July 
and August.  The dance company will produce two weekend-evening concerts 
showcasing Chen and the Flying Lions Dance Company in concert at the 
Crown Theatre in Taipei on August 4 and 5 and the Tsoying Dance Theatre in 
Kaohsiung Aug. 11 and 12. 

Chen Adjudicates 
Asian Dance 
Showcase in Taiwan 
BY Cathy Loranger
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Chen’s Choreography  
On The Road

Assistant Professor of Dance 
Ting-Yu Chen’s choreography has 
performed in venues in Taiwan and 
the United States throughout the 
2006-07 academic year. Tsoying 
Dance Ensemble of Kaohsiung, 
Taiwan, premiered Chen’s group 
choreography, “En-Light,” for 
Tsoying’s performing season and 
toured major cities throughout 
Taiwan in December 2006 and 
January 2007. 

Dance Alumni

Erica Gionfriddo ’06 was offered a 
contract with Moving People Dance 
Theatre in Santa Fe, N.M. She will 
perform with the company during 
the June performance season. 

For information, go to: 
www.movingpeopledance.org 

The Phoenix Dance Company 
of the University of Maryland 
commissioned and presented 
Chen’s original solo composition 
“Shattered Whole” in February. 
The piece was performed by faculty 
and the renowned dancer Sandra 
Lacy and later showcased at the 
Watertower Theater and the Out-
of-the-Loop Theater Festival in 
Dallas, Texas. 

This spring, Chen taught master-
classes on modern dance technique 
and Argentine tango at the 
American College Dance Festival-
New England Region at Williams 
College in Williamstown, Mass. 
She co-presented “River Child,” 
a collaboration of music, dance, 
photography and videography, with 
musicians Tom Shaw, Doris Lederer 
and Alex Shaw, choreographer 
Adrienne Hall and visual artists 

Gerry Kiefer and Maria Escarabajal. 
Chen’s new group composition 
“Flow” and solo “Of Memory” 
premiered at the Armstrong 
Concert Hall, and the Dance 
Division presented Chen’s group 
compositions “Flow” and premiered 
“Race,” a video-dance collaboration 
with filmmaker Paulette Moore 
and cast members exploring 
the subject of desegregation, 
at the division’s Spring Dance 
Concert in the Ohrstrom-Bryant 
Theatre. Also, the Joy of Motion 
Dance Center’s Adjudicated 
Dance Project presented Chen’s 
solo choreography “Knowing 
Without Knowing.” The piece was 
performed by senior dance major 
Theo Turner at the Jack Guidone 
Theater of Joy of Motion Dance 
Center in Washington, D.C.

Yen-Wen Kuo ’05 was accepted as an 
affiliate company member of Several 
Dancers Core, a dance company 
based in Atlanta, Ga. She will join 
Ting-Yu Chen’s Flying Lions Dance 
Company on tour, Aug. 4-5 and 
Aug. 11-12, in Taipei and Kohsiung, 
Taiwan. 

For information, go to:
www.severaldancerscore.org

Senior dance major Theo Turner has 
been invited to audition and offered 
a position for the upcoming season 
with Washington, D.C. – based 
Edgeworks Dance Company.

For information, go to:  
www.hjwedgeworks.org
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